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THE BOSCOREALE FRESCOES 


“TT “HOUGH the Boscoreale Frescoes are 

| not recent acquisitions, still, in view 
f their importance and the fact of the 
interest in the recent eruption of Mount 
Vesuvius, it may not be inopportune tocall 
special attention to them in this number 
of the Bulletin. 


t le case In Pom- 
peii, return to their houses when the danger 
was over and extract their most valued 
belongings. We are thus afforded an un- 
disturbed glimpse into the life, or rather 


quently, could not, as was tl 


surroundings, of a Roman gentleman farmer 

during the first century of our era. 
A plan of the villa from which the 
frescoes in this Mu- 





In 1895 Vincenzo 
de Prisco discovered 
a villa near Bosco 
reale, a village on 
the southern slope 
of Vesuvius, not 
far from Pompeii. 
Among other things 
was brought to light 
a treasure of gold 
and silver, now in 
the possession of the 
Louvre. Encour- 
aged by his success, 
de Prisco continued 
his excavations, and 
in 1899-1900 un- 
earthed another vil- 








seum were derived 
can be seen in the 
room where they 
have been set up. 
It shows us the typ- 
ical arrangement of 
a Roman villa in 
early imperial times. 
As we enter we 
first pass into an 
open courtyard from 
which branch off 
the several living 
rooms, the cubic- 
ulum or bed-room, 
the tablinum or sit- 
ting-room, and the 
triclinium ordining- 








la. The frescoes 
which adorned its 
walls were cut away to preserve them from 
the heavy rains which threatened to destroy 
them. They were purchased by the Metro- 
politan Museum from the dealers, A. & E. 
Canessa, out of the income of the Rogers’ 
Fund in 1903. 

There is one feature which makes the 
excavations at Boscoreale particularly inter 
esting. Everything avas found just as it 
was left over eighteen hundred years ago, 
when the pumice hail began to fall on that 
memorable August afternoon of the vear 
79 A. D. The owners of the house were 
buried with their possessions, and, conse 


room. Of the latter 
there are several, 


FIGURE I 


small one, a large banquet-room, and one 
reserved for the summer time. An inter 
esting feature of this house is the villa rustica 
or farm-house, which occupies the whole of 
one side of the house, and shows that the 
owner of the villa took an active interest 
in farming. 

It was the custom of the time to « over the 
plastered walls with paintings, and thus we 
find that all the principal rooms in this villa 


were decorated, some with si iple desi 


r? 


and others with elaborate compositio1 
The colours which are in part still beautiful 
; , 


ly preserved a¥re I ch and vi ried, welladapt 
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the figure which makes this painting par 
ticularly attractive. It is in the delicate 
portrayal of character and in the grouping 
of the figures that the artist has succeeded 
best. The rendering of details, on the 
other hand, is sketchy and even faulty. The 


modeling of the hands, for instance, is poor 


there is no structure to them, and they 
appear flabby and lifeless in consequence. 

The other life-size figures consist of a 
woman standing upright, holding a shield 
in her left hand, and a group of a woman 
and a man seated side by side. The figure 
of the man has been much injured, espe 
ially the face; he is of the athletic type 
with broad shoulders and well-developed 
muscles. The woman seated by him is 
represented as lost in thought. But she 
is not of the same dreamy disposition as the 
cithara-player; her look has the intensity of 
concentration, and the face with the strongly 
marked chin and the compressed lips con 
vevs the impression of strength. 

Among the purely decorative composi 
tions must be mentioned a fragment of the 
decoration of the peristylium showing the 
upper part of a Corinthian column with a 
festoon of ripe grain and fruit—a fine piece 
of colouring; and a painting from the tab 
linum, a marble wall with a beautiful gar 
land of fruit and leaves, from which are 
suspended a bell, a comic mask, and a 
basket filled with greens, out of which a 
snake is emerging. 

Very effective in their bold fantastic con 
struction are the architectural compositions 
which were found in the cubiculum. These 
frescoes have been set up in the center of 
the gallery in as nearly as possible the orig 
inal arrangement of the room to which they 
belonged. The further wall has a window 
of which the ancient grating is still preserved, 
and the rest of the wall-space as well as the 
side-walls are filled with paintings. The 
many-storied buildings with high portals, 
projecting balconies and lofty colonnades, 
give an impression of airy distance. Thus 
the walls, instead of forming sudden barriers 
in the room, help to convey the idea of spa 
ciousness, and the object of making the 
room appear larger than it really was is 
attained in a peculiarly pleasing way. 

Perhaps one of the most idylhic pic tures 
that has come down to us from antiquity is 
the little scene painted on the right side 
of the window in the cubiculum (cf. fig 2) 
Above, in the distance, we see a garden 
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with vine In the 
foreground is a rocky cave around which 
Near-by is 
fountain, on the edge of which is perched 
a bird; others are flitting about or momen 
tarily resting on the branches, in evident 
enjoyment of the 
retreat. 


with a terrace overgrow! 


grows a spreading creeper. 


peaceful quiet of their 


These frescoes date from the first century 
A.D., but we have in them not so much a 
product of Roman art of that period 
reflex of the art of the Hellenistic age, th 
period following the death of Alexander the 
Great. The Romans had the products of 
the Alexandrine art ready to hand, and 
skilfully adapted them to their own pu 
The result is that from 80 B. C 
to 79 A. D., the period covered by Pom 
pelian paintings, we have hardly any devel 
Different styles can be trace: 
chool, there 


poses. 


opment 
but, as with every eclectic 
no continued erowth. 
GISELA M. A. RICHTE! 
CASQUES OF TIBETAN HIGH 
PRIESTS 


‘ “HE recent expedition of the Brit 

| to Lhassa has borne at least on 
kind of fruit, for it has extracted from fo 
bidden Tibetan monasteries art objects of 
Indeed, 


more Tibetan 


accordil { 


no common interest 
to a well-known collector, 
objects have been secured during the single 
year past than during thirty 
And this may well be the case when we co! 


sider that the returning members (u 


vears preceding 


the term ‘‘members”’ in its widest sense) of 
the Younghusband expedition brought bac 
with them the portable treasures of several 
of the oldest and most conservative Lha 
missaries. It is such objects, according] 
which are finding their wav into the hands 
of the art dealers of Darjeeling, Calcutt 
and Delhi, and thence through their « 
respondents into foreign collecti I 


recent months not a few excellet 
i 1e Tibetan panthe 
have been exported to Paris and Berl 


many curious gilded bronzes, temple orn: 


scrolls picturing the 


ments garnished with turquoise, and mat 
relics and reliquaries. Among the | 
may be mentioned such an object as the 
extraordinary cup formed of a 
skull, recently pre sented to the Metror 
itan Museum by Mr. Laffan; such also are 


aprons made up of elabor tely carved bone 
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or drums formed of crania, or temple 
of which the resonant shafts are the arm 


men. 


the temple treasures have occas 





been found antique helmets, pro 
fusely decorated with Buddhistic symbols; 
and three of these, 


added to the Museum’s col 


Figs. 1 to 2, have re 


cently been 


lections. Chevy were obtained by the cu 

tor of arms and armor during a recent 
isit to northern India, and are now pre 
ented by him to the Museum They are 
of copper, hammered out from 





FIGURES 


then encrusted with me 
the latter, with brow bands and 


single pieces, 
dallions; 
ear guards, were finally overlaid with gold. 
Their form is curiously archaic, and it is 


from this standpoint that they are of inter 
est; for they suggest exotic influence, early 
and possibly even Greek. Thus, 
the oldest of these priestly helmets, Fig. 1 
dating probably from the sixteenth century, 
has the broad crown and hood-like features 
shown in certain Graeco-Bactrian monu 
ments; while the two remaining casques, 
with their tall crowns and narrow brow 


[ndian 


bands, suggest head gear which appears 
in the (Jain) rock sculptures of southern 
Their other 
witness for example the apical tokka 


India. 


hand 


decoration, on the 
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» horns 
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Mongolian 
shown in Fig. 2 dates from the late 


teenth century, 


is clearly The < isque 
seven- 
and is of the better class 
of workmanship; it is richly laden with 
Buddhistic figures, and here and there en 
crusted with crystal and turquoise. Unfor 
tunately this specimen lacks the ear guards, 
These, however, are present in the third 
casque, Fig. 3,which in all other regards is 
the least interesting. It is poor in work- 
manship, and is modern, dating from about 
1OOO 


C\ ident 





AND 


a relic of an epoch in Tibetan history, when 
the priest was a military no less than a 


B.D 


ghostly ruler. 
THE LACE ROOM 
f Ra well-known Astor and Stuart Col 


lections of Laces, which formerly o¢ 
cupied Gallery 29, have now been augmented 
by several gifts and loans and placed in Gal- 
lery 33, Which has been redecorated and fitted 
with new cases designed for the proper dis- 
play of this exhibit. The six weeks devoted 
by Frau Kubasek to the classification and 
arrangement of the laces show as a result a 
collection at once pleasing to the casual visitor 
and adelighttothestudent. Here one may 
study the history of lace from its primitive 
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conception, as showninthe Copticnetworkof of needle-point of the early sixteenth ce: 
isque the early centuries of the Christian era, tothe tury, received from an anonymous donor 
hh highest perfection of the art in the Venice It is the finest example of its kind known 
- points; and from this stage one can followits to exist. Only two other specimens ar 
with =| development in the different countriesunder known, one in the Musée Cluny and one 
a varied conditions, each with itsmarkedchar- in Denmark. The design is Italian al 
neo i icteristics, but few attaining the perfectionof though the work suggests that found i 
ards. the early Ve netian workers. In Italian laces northern Europe. Several early and inte 
wa } of the best period the collection is most rich. esting pieces have been donated by Mr 
: While there are gaps yet to befilledthe inter- Jacques Krakaur, one a Swedish piece, 
ork- | estalready aroused leads us to hope thatthe other an example of early Spanish drav 
bout friends ofthe Museum will lend their efforts work. Another loan ¢ of particular inter 
toward completing the work so wellinaugu to Americans is a lamp-shade made b 
7 rated Several unique pieces of lace have Sioux Indian from an Italian design, into 
; heen lent by Mrs. H. K. Porterof Pittsburgh; which the worker has introduced cl 
among these a bit of Point d’Alenconin which _ teristic motifs of his own—a canoe, 
the monogram of Marie Louise is shownal- wam and pos sibly the portrait of th 
ternating with the “bee’’ of Napoleon, an This piece is lent by Miss Amy ‘Townsend 
Alencon collar of the same period, and a who has devoted much time to the dev 
charming piece of Flemish lace. ment of the art of lace-making an 
\ most valuable addition is a rare plece North American Indiar 
’ 
' 
: 
LA haf & i 
en 
a 
a | 
Yo t 
od | 
il- 
ad 
d 
id 
a 
oT 
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The classification followed in the ar- 
ngement of the collection is that sug 
vested by Miss Margaret Taylor Johnston, 
who has long been interested in the study of 
lace and to whom the Museum is indebted 


not only for her initiative in bringing about 








the cl inge i! the Lace Room, but also for 
her cordial advice and co-operation at every 
p> int in the development of the plans 
On ‘Thursday, May 18th, Frau Kubasek 
received jthe Press and on the day follow 

the ‘Trustees and their friends. On 
5 aL room was opened to the 


in 1902, has just received an important ad- 
dition from Mr. Hearn of twenty-four 
pecimen f ] French and Swiss 

kmanship of the eighteenth and nine 
teenth centuries, with cases of gold, ind 


i . a 
enamel, weled or chased. 


\ collection of thirty-nine clocks and 
vatches, lent by Mr. Maurice Sternberger, 
is mentioned in the list of loans in the 
March Bulletin. In this collection the table 
clocks nd clock-watches, of the late six 
teenth and early seventeenth centuries, as 
vell as the watches and repeaters of the sey 


enteenth and eighteenth centuries, are espe 


i 
cially worthy of study. 


y. The former are of 
(;erman, the latterof French, English, Swiss, 
Dutch and Austrian manufacture, wi 
cases of gold or silver, chased, enameled 


] 


or jeweled, and, in some examples, with 


} 
t} 
ul 


suter cases of shagreen. Both of these col 
lections will be mounted and labeled with- 
out delay. 

Additions of interest have lately been 
nade by loan to the collections of plate. 
Mr. John E. Berwind has lent a magnifi 
cent plateau, of I'rench origin, made early 
in the seventeenth century,and well known 
as coming from the San Donato and Secre 
tan Collections; and an enameled ‘‘nef”’ or 
ship, dating probably from the sixteenth 
century. Mr. John L. Cadwalader, one of 
the Trustees of the Museum, has lent some 
table silver, and Mr. William L. Andrews, 
another Trustee, a tea-pot made by Paul 
Revere, the American patriot, famous for 
his “Midnight Ride,” who was also a 
ilversmith. Some of the principal pieces 
oming from My Richard S. Ely are a 
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bowl and a porringer by Revere, the Ely 
tankard,a seal-top spoon of 1600, two chal- 
ices of the « arly part of the seventeenth cen- 
tury, and examples of English and _ Irish 
table plate. Mrs. de Peyster has lent a large 
punch-bowl, dated 1705, with a ladle and 
nutmeg grater of later date, an Amsterdam 
salver of 1685, wonderfully chased, two 
trencher salts of the seventeenth century, a 
let stand of 1770, with the original cut 
a tankard and much table sil 
ver, most of it marked with the de Pevster 
arms. Mr. Philip Schuyler has lent a two 
handled cup and cover, which bears the in 
scription: “Presented by Anne, Queen of 
England, to Col. Peter Schuyler of Albany, 
April roth 1710” 
a dish-cro ind a teapot made out of a 
tankard, which still shows the old armorial 
bearings. Judge Charles H. Truax lends a 


{ 


rl 
glass cruet 


, an epergne fashioned on 


collection of European plate. Among these 


objects special attention should be drawn 


toa cilt chalice and a rationale, or pec toral, 
of the twelfth century, German and Rus 
sian hanaps, a Spanish tureen, an incense 
boat,and a vase made in London in 1811, 
with the inscription ‘Presented to I:douard 
Remenyi in appreciation of his fine fiddling, 
r8o1.”’ " . 

An interesting group of five paintings 
has been loaned to the Museum by 
Mr. Charles Fairchild. These are ‘The 
Bathers,” by William Morris Hunt; ‘*The 
(Questioner of the Sphinx,” by Elihu Ved 
der; “A Portrait of a Lady,” by Icastman 
Johnson; and by John S. Sargent a sketch of 
Edwin Booth and portrait of Robert 
Louis Stevenson. 

The picture called ‘‘The Bathers’’ is 
probably Hunt’s best-known work. He 
considered it important enough to repro 
duce it on a larger scale, using the same 
motive and composition. Mr. Fairchild’s 
picture, which is the basic one, expresses 
perhaps better than the other the remote- 
ness of the forest pool and the poise and 
spring of the bather, who with outstretched 
arms balances himself for the dive from 
his comrades’ shoulders. 

“The Questioner of the Sphinx,” a 
a picture that the artist developed into a 
larger composition, one which is well known, 
having been exhibited in the Museum of 
Fine Arts,in Boston. Mr. Vedder’s work 
is but slightly represented in the Museum, 


and many will welcome this characteristic 
and complete example of his earlier manner. 




















; 


— 








Delicacy of touch and charm ¢ 
ient points of Eastman Johnson’s agreeable 
“ Portrait of a Lady,” which shows this ster 
ling painter in an unusual light. 
gent’s well-known qualities will attract many 
tohis portrait of Robert Louis Stevenson, and 


/ 


Players ( ‘lub. 


All of these paintings have been placed 
in Gallery 
longing to the Museum 
Fuller, called “‘Nydia” and ‘‘And She \ 
a Witch;”’ “The 
Vedder; ‘“The 


and several portraits 


THE CLEANING 
PAINTINGS 


T is not the 
the Muset 


useu 


allow others te 


DOS s. its objec 


tions which are received, ant 


being accomp] 


) 


ments. Butanattack has recently been mad 
upon Oo} e of the officials of the Museum 
serious a nature t ] 
This is an article which appeared in the May 
number of the Academy Notes of the Buff 
Fine Arts Academy, written by ; 
M. Kurtz, director of the Albright Gallen 
criticizing Mr. | 
of | aintings, for his method of cleanit vs 
of the pictures in the Museum. 


article in question Was quoted at leng 
one of the New York papers, : 
in the form of an interview with Mr. 
W. de Forest, the Secretary of the Museum, 
was at once published, and is here reprinted 


for the information of those who 


have seen it: 


I re rret that 


cle bt the press, 


Museum. Had 


that the criticism of 
been thoroughly investig 
the Board of Trustees. 


ing had already 


sent al 


it abroad. Inasmuch ;: 


} 


tained, would reflect upon his fitness to o 


th 
t 


which he now holds, i 


as to the Museum 


] 


mac 


“Holy Family,” 
Mr 
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to the brilliant 
made for the well-known portrait now in the 


Spanish Girl,” 


intention of the T 
n to use the Bulletin, o1 
it, for controversial pur 
being to keep the friends 
the Museum informed with regard to acquisi 


shed in the several aepart 


or trustees of the 


gy the othicers 


e position of curator of | 





le by the Trustees 


In the opinion of 


Fry’s cleaning 
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“not « tl ) na il 1 | been ren ( 
| t cor ae ( I the il lor seen to! ( 
{ ith it Let me it Dr. Kurtz i 
the on ne een dist ed by the ch 
ea i t I h inceitwa ieane 
( ; : et ccessive coat 
\ ind dirt ealed evik 
t la ed disguised 
) it ha uni lire 1 al tor 
f that w 1 h Mr 
| cd othe 1u e to be nh ne r 
thre rigina Howeve ‘ ight 
tot ter ft | ter ‘ \ neet 
it nd by the ler the D t dA : 


1 ft Museu 1 re t eo l! I 
win these } tion r d ( ke 
i Mr. Robinso é 
, und the port tted la 
eK to the Bo d ) ) ] Va I I 
opted hei yn was that the 
yund in anv ¢ e | ( eate Mr. | 
that the original pa 1 ul 
ex ed the oj yn that the work ha ee 
( e \ it and } ( ind 
in t | icture it i e of i r 
vle? ‘ ud 
| 
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r 
} it. f ’ 
I ed ind ha t 
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( é ti Ve l r t 
ft ; t . r 
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‘ Mr. | nade than the fact that areful and discriminating ' 
dir edges of 1 ( We is Mr. J (GG. Johnson, of adelphia, | wit 
Atte ts cleaning the p has intrusted to him some of his most valuable ' he 
1 é a diluted mast ind delicate picture Of his work, Mr. Johnson It 
I , In a recent ietter have 
ae ' , i a “Mr. Frv,in addition to his extraordinary all- t 
ch Vl : 1 an equally round knowledge of matters of art, not confined to n 
; ‘ the 4 : paintings, is an artist, and most thoroughly in- t 
that namely, formed as to all matters connected with what I ' M 
} ; si the pi may call the physique of a painting. Some years ' the 
¢ ; they had been go he restored a Giovanni Bellini now be longing : the 
j , ' _ to me, which re ired the highest skill in restora the 
1 by etent | idg itter, tion. His work was done most admirably, and mat 
iw wh I LV ¢ Mr. Fre i Dic in the tinting has not disclosed the slightest evi- d 
, ae t of t National A j ; vrites to dence of anything done to it which injured it. It grov 
| R was very greatly improved by the work r ‘T 
Havin read ri : ri Dire va ould I be i] ehensive of il result u 
j elf | | ‘ dated Ay { dant } confiding to his care a work ol I 
the eatest va ( 
I 


1906, and ha gy made, a 1 d, aretu : . 
sminat of t paintings referred to in the 

; : exhibition, I ber to MR. GEORGE A. HEARN’S RECENT | 

\ 

ndition of GIFT TO THE MUSEUM 


fering his generous gift of paint 


these pail fully confirms the stateme1 
n nae Sees Or ne ee ugatio R. HEARN’S letter of January rith, is 
. ry pro 
hes ind ¢ 





J ( in yé 
. the writer the art in the Academ ndowment fund has already been 
een deceived in h idgment as to” printed in the Bulletin. Accompanying shee 
; iS sees a me - that letter was another letter explaining why | a 
Nancie ““Bax with: the Swart” he Gimte to hava he had modified his original offer of Decem- | 
een val that it “has the a irance of ber 18, 1905 This letter is a clear expres ' ps: 
’ When it was in the A sion of Mr. Hearn’s views with regard to oa 
\t aoe Sad arse atl ‘ as per the arrangement of pictures and other 
"sg : x Mage ge Sag eo keagy@ - Shp ee 7 objects of art in museums, particularly 
either recently or, sofarasany in connection with conditional gifts, and 
el emt er, e it came into the is here reproduced as an interesting con 
the M pana Sees oe eS We tribution to these subjects: ( 










































v 1 
account of the refiect ist And the Po the ‘J ( 
i r t « \ ae Mee = y We ‘ \ 
( y i \ | Ch I ays, i (,; 
vi ] i { 1 ] { i ind t | A th i I | t i ed t { ‘ { yn I 
tits 1 I! 1p lg t fr pictures and oney 
t \l 
t | re Y é ture with a to the et it but due t f to offer a 
x but its present ecti ju 
De ft a time Deltore it » t Museu ( It iid that it is diff t t eet ; 
ha De eXce tl tne the « t Its Of paintings be Kept togethe! 
i iS re ed tl p J pt inent because ] ) represent wor 
It ot l ent tne lo ( l€ nt ti 1 I would reply, wit 
‘ lishing judg ts i ed as these appe that wv h dithcu!t ise where the In 
ive een { ul rere e with | Di miits nu per a dozen or so e true where ora 
\ ta Director, with whom I have eve in entire gallery is harmoniously filled from a rit 
( to SUDDOS« Dr. Kurtz has friendly relation dehinite tandpoint, tor n the collection becomes Mt 
| cerned o ith tl facts in the case 1 unit, or let u iv, a small Museum 1 self; the eu 
But f this point of vic I cannot close thout irate work mtained therein ing con- 
word regard t the write characte ition t ition t Lot cr. 4 ympleting the I ind in { 
of Mr. I iS ] t ing “enth lasm a irentiy ne I the whole ate 
itigated by knowledge or experience Had Chis collection is not simply a number of un roo 
1 escription been true, Mr. Fry would never related pictures that lappe ise the lancy, “tp 
ve been « ed into the service of our Museum brought to the Museum from of my home; } d 
Chat his reputation for knowledge is highin Europe on contra! it is a collection formed in the fae 
is perhaps best proved by the strong pressure which illery where it now hangs, during a number of Ital 
is brought upon him to persuade him to accept vears, having been subjected to frequent changes, ; 
e directorship of the National Ga in London ilways with improvement, and, by consent and 
ist winter, the highest position to which ar val of the authorities, until the present 
I-nglishman of hi profession can aspire and that I or was ecured To scatter these paint 
his experience and skill i restorer a ‘pre ings through different rooms would be to undo the 
itside of result I hav esired to atta d the artist or art } 
interfere 


bO2 
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ng 
ia, with his enjoyment, nor can the effect be said to On the other hand, any one who h ite 
dle be disturbing to the Museum exhibitions of tl vork of a single painter 
on It is but natural, that donors should prefer to have felt the lo vhich such a painter tair 
have thei miltS asse¢ mbled where they may he ee! the ordeal whether t he the “ore it Re ? t 
ll- i at their best, rather than scattered through variou ind Van Dyck ex] tions of a few ye gO 
to i rooms. Certain collections of paintings, porc ibroad, or the shows of modern painte 
n- lains, jades, musical instruments, now in_ the Cazin and Inness, d t 
I f Museum, are far more interesting shown by disputable fact that two { 
irs i ‘Ives than if broken up Furthermore, the same artist, may both be irt b 
ng 4 thev are giits no museum can atford to reluse on together; this is re ynized 
a the ground that they are to be ke pt toge ther pe! galleries in the world Vho | ] 
1d manently; for it is to the generosity of private pointed upon first visiting the room in t 
‘j- individuals that we must look for the constant ional Gallery where the Turner r 
It growth of the institution entering the ro« in the Hermitage f 
To distribute this collection according to schools one examples of Rembrandt are to be see 
ts would be to substitute a mechanical ibdis mn ! painting ( { we el 
of for an arrangement arrived at after vears of loving when arranged ir ! g equ 
tol ame rule . in 1 } 
Che objection raised to keeping together indi \ZA ) 
r V1 al collectior has not disturbed european Ha Dut will t 
ims For example, in the National Gal the case he proportion of te that 
/ lerv, we find the Peel Collection, thotgh pur uch a condition f t enjoyment 
| hased in 1871, till kept together; then ther indeed Aesthet isure ( i f rh 
p i ire those notable examples of Turner, which wer of art is not dependent on ar 
iccepted by the Trustees with the condition that rr mathematical arrangement. W1 
n thev hould hang vith the Claudes In the tion of size, color and tor | 
. South Kensington, we find the Sheepshank Pi ied, must enter into ar irrange t of t 
_ tures kept together, as well as the Forster, the _ it is essenti 
) Dvce and others, including the charming col re of good f 


m of Furniture, Pictures and Art object author 
bequeathed by Mr. Jone lhe fifty-one paintit this collection in G 








In the Rvks Museum, at Amsterdam, we find tl f i g rht D I 
: the Var der Hoop ( ollection ov upving roon by three Fren h ind x \ i Che | 
F itsel und in the same Museum, we note the Dup picture ire irrange 
per Collection, the Van de Poll Collection, a ther on the east and west I Dut 
' well as four lesser ones, kept together as harmon ind Flen bv 1 , ru T 
ous units It is worthy of remark that the Reid tically brought together, n by tra 


Collection, bequeathed to the Glasgow Gallery the Van Dyck and the Vinee und t R 





ith the same condition, numbers but ten paintings but tl 
vided between four nationalities; others might me the lig 
be named, if further example Ss were needed In lL) k where it now har 
fact, if there be any ground for such objection The Amer I ver 
eem strange that the foremost Europear Galle to vy that good A 1 
deliberately create such collections by hold their own t f 
issembling conspicuous pictures of different have d d 
periods and nationalities in single rooms? In the alwa being, ‘I 
Tribune of the Uffizi in Florence, do we not find preterenct t 
works by Van Dyck, Durer and Cranach hanging quality and 
with those of ‘Titian, Raphael and Correggio ? ler the that 





In the ‘‘Salon Carré,” of the Louvre, we find Rem | lres and 1) 
brandt, Dow and Van Dyck hanging with Bellini, iSth Meeting of the B 
Titian and Leonardo, or touching shoulders with accepted by t Ir ( ( 
Murillo, Paul Veronese, Memlinc, Ruben Hol ence to view f tl Cc Ww » { { Ct M 
bein and others eum should not 
The same assembling of varied works appear ditions, I ha ime f ( 
in the great gallery of the Wallace Collection, the tion that the Author f the M 
: latest European Museum opened; one of the great or hereafter tut 
' rooms of the world, where Dutch, Flemish and under moral gat 
| English, Italian and Spanish pictures hang sick pressed 
by side to the advantage of the whole. The great \ 
room of the Hermitage Gallery, contains works by med) ( oy 
Italian, Spanish, Dutch, Flemish and other natio1 afl 
alilies. Chursda' i! 


NOTES 
| ELPS TO VISITORS.—Among the Collections, which consists of a list alp| 


publications recently issued by the betically arranged, showing the different 
Museum jis a leaflet, called Index to the subiects to be found in the Museum, and 
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PROPOLITAN MUSEUM OF ART 


Che names of the donors are Mr. Ed 
I). Adams, Mr. Raimondo Ambro 
Mr. George Hall Baker, Mr. Paul 
Chevalier, Mr. Charles H. Dalton, Mr. 
bert W. de Forest, Mr. Roger KE, Fry, 
Mr. George A. Hearn, Mr. J.D. Ichen 
hauser, and Mr, Francis Lathrop. 
Mr. Edward ID. ines has presented 
twenty-seven photographs. 
The number of readers during the month 


(THE DIRECTOR OF THE MUSEUM, Sir 
Purdon Clarke, sailed for Paris on May 
first, returning on the 29th. He will leave 
for London on June 2nd, fora holiday which 


elt? cckctact Caer i] 
will extend until the end of July. 


[THE SUPERINTENDENT OI] THI BUILD- 
ING \t their meeting on Mav a2rst, the 
rustees established a new position on the 
tatf of the Museum, that of Superintendent 
of the Building. This officer will combine the 
former functions of the Custodian, or chief 
it watchmen, and 

the Inspector of the rR ith of which 


of the attendants and nig! 





offices have been abolished; but he will have 
considerably larger eset and responsi 
bility than were shared by these two officials, 
it being the intention of the trustees to make 
him the personal representative of the Di 

istant Director in all the de 
tails of administration which concern the 
care and protection of the Museum build 
ing and its contents, in the charge of its 


workshops, and in providing supplies of 





rector and 


every kind that may be required in any nee 


partment. With the force of the Mi 
on its present basis, he has more than one 
hundred men under his immediate authority. 
This office was instituted experimentally 
in March of the present year, and Mr. John 
H. Sayres, C. E., ¢ iueiids University 797, 
was engaged to fill it temporarily, though it 
was understood at the time that his previous 
engagements would not permit him to re- 
main for longer than three months. The 
thorough and efficient manner in which Mr. 
Sayres has conducted his work as Superin- 
tendent in this interval has proved the best 
argument for the establishment of the po 
sition upon a permanent basis. His suc- 
cessor, who was apointed at the meeting of 
May 27th, is Mr. Conrad Hewitt, C. E., 
Princeton University ’88. 


Mr. Georce W. KeELtocc, who, for 


twenty four years has been the efficient cus- 
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todian of the building, has retired from the than one hundred men are employed 

j Museum service. attendants. Mr. Kellogg is a veterar 

: In 1882, when Mr. Kellogg was ap the Civil War, and holds the rank of Lie 

; pointed, only two assistants were required tenant. He is a graduate of Hamilton ( 

f for the care cf the Museum building, then lege, of the class of ’s8 

located in Fourteenth Street. Now, more 

PRINCIPAL ACCESSIONS 

| HISTLER’S FALLING ROcKE1 where it was ae It has been pre 
WW Thanks to the generosity of Mr. — sented to tl eM useum by Mr. Fahnestock; 

irris C. Fahnestock, of the Board of and for me piscnate to secure it the 


| Trust tees, the Museum has just come into canary is also indebted to Mr. Walter 
possession of one ge the masterpieces of | Gay, of Paris, a Fellow for Life, by whon 
the late James McNeill Whistler. This is attention was called to the fact that it could 
a “Nocturne in Green and Gold,’ to use be had, and through whom negotiations for 
the title given to it by the artist, but more _ its purchase were conducted. 

familiarly known as**The Falling Rocket,”’ 

perhaps the most beautiful of the series INMAN’S PorTRAI‘ WiLtrAM CHARLES 
eer inspired by Cremorne Gardens MACREADY.—This spirited portrait of the 
at night, with their Hluminations and fire- English actor, who y 


ill be remembered lor 


works, their dancers and spec tators, appear his part in the famous Astor Place riots, 
ing as so many bits of bright color against not mentioned by Tuckerman in his 

the soft darkness of the London night sky count of oe Inman (1801-1846), but 

in summer. The picture was formerly vigor and breadth of treatment entitle it to 


owned by Mr. William Heinemann, of a high san in the list of the works of this 

London, and was shown in the Whistler artist. We may go even further, and 

Memorial Exhibition in London last that no stronger piece of characterizatior 

year. was produced by the 
It also acquired some notorietyat thetime American Schools. The — picture 

of the famous Whistler vs. Ruskin trial, Macready in the character of Macbet 





COMPLETE LIST OF ACCESSIONS 


APRIL 20 TO MAY 25, 1006 





CLASS OBJECT SOURC!I 


' ARMS AND ARMO! Three Thibetan Helmet Gift of Prof. Bashford D 
LACEs . Spanish Coverlet . Gift of Mr. ] Kraka 


ld Manilla rk Gift of Mrs. Frederick Stu 





Mepats Medal commemorative of the Settl 
ment of the Jews inthe U.S Gilt of the Executive ( 
i Comn S 
Musicat INstruMeENTS Two keyboard instrument Gift of Mrs. ] ( y Br 
| One Chinese bell .. Gift of Mrs. John C1 Br 
| One ivory flute Gift of Mr. William L. Andre 
Paintincs—American Schoo! Portrait of Macready, by Inman Purchase—Rogers Fur 
| Landscape, by Joseph Jefferson Gift of Mrs. Joseph Jeffer 
| Borders of the Loing, by William L 


Picknell Bequest of Mrs. Gertr I 





Portrait of George H. Story, by Himself Gift of Mrs. G. H. St 
Portrait of a Man, by Sully Purcha Rogers | 
= rtrait of General ares on, by Wald Purchase—Rogers | 
1e Falling Rocket, by Whistler Gift of Mr. Harris C. I 
Paintincs—Dutch School 7 e Smokers, by Ad ven Van Ostade Purcl R 
10 
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SOURCE 


| by Mrs. John W. Simpson, 
Lent by Mr. E. H. Harriman. 
Lent by Mrs. H. K. Porter. 

Lent by Miss Amy Townsend. 
Lent by Mr. E. H. Harriman. 


I] , by Eastman ] : Portr 
R. L. Stevenson John S. Sar 
Portrait of | Booth, | 
John S. Sargent; The Que ie 
the Sphinx, by I 1 Ve Lent by Mrs. Charles Fairchild. 
Eight pieces Lent by Hon. Charles H. Truax. 


Seventygzight pieces 
Tea-p a by 
Twenty-four wa 


Lent by Mrs. de Pevster. 
»y Mr. William L. Andrews, 
by Mr. George A. Hearn. 
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SECOND FLOOR OF THE BUILDING 
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